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SIMPLE VARIANT.

To be practised like the NingTERN MopiricaTiONS of the FOURTH PUNDAMENTAL EXEBRCISE.
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FIFTH FUNDAMENTAL EXERCISE

1st finger: VERTIOAL OR FALLING MOVEMENT
2nd finger: HORIZONTAL OR SIDE MOVEMENT
3rd and 4th fingers: LEFT TO RIGHT MOVEMENT (PIZZICATO)
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SIMPLE VARIANT.
To be practised like the NIxeTEEN MoDIFICATIONS of the FIFTH FUNDAMENTAL EXERCISE.
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SIXTH FUNDAMENTAL EXERCISE

1st finger: VERTICAL OR FALLING MOVEMERT
2nd and 4th fingers: LEPT TO RIGHT MOVEMENT (PIZZICATO)
3rd finger: HORIZONTAL OR SIDE MOVEMENT
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SIMPLE VARIANT.

To be practised like the NINETREN MoDIPICATIONS of the SIXTH FUNDAMENTAL EXERCISE.
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APPENDIX 7

BASIC VARIANTS ror THE DEVELOPMENT OF THE MOVEMENT FROM RIGHT
TOLEFT AND VICE-VERSA,
(CHORD PLAYING)

A

DEVELOPMENT OF THE VERTICAL OR FALLING MOVEMENT

ELEVEN BASIC VARIANTS,

To be practised, each one, in the same way as the FIRST FUNDAMENTAL EXERCISE with
NINETEEN MODIFICATIONS and TWENTY-THREE SIMPLE VARIANTS.
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158 ELEVEN BASIC VARIANTS.

To be practised,each one, in the same way as the SECOND FUNDAMENTAL EXERCISE with
NINETEEN MODIFICATIONS and TWENTY-THREE SIMFLE VARIANTS.
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ELEVEN BASIC VARIANTS.

To be practised, each one, in the same way as the THIRD FUNDAMENTAL EXERCISE with
NINeTEEN MopIricaTioNs and TWENTY-THREE SIMPLE VARIANTS.




160 ELEVEN BASIC VARIANTS.

To be practised, each one, in the same way as FOURTH FUNDAMENTAL EXERCISE with
NINETEEN MODIFICATIONS and TWENTY- THREE SIMPLE VARIANTS.
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ELEVEN BASIC VARIANTS.
To be practised,each one, in the same way as the F1¥TH FUNDAMENTAL EXERCISE with

NINETEEN MODIFICATIONS und TwENTY THREE SIMPLE VARIANTS.

o 3 4 3

o

4

| 4w

It

I+

|




162

ELEVEN BASIC VARIANTS.

To be practised,each one, in the same way as the S1xTH FUNDAMENTAL EXERCISE with
NINETEEN MODIFICATIONS and TwENTY-THREE SIMPLE VARIANTS.
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B

DEVELOPMENT OF THE HORIZONTAL OR SIDE MOVEMENT

ELEVEN BASIC VARIANTS.

To be practised, each one,in the same way as the FIRsT FUNDAMENTAL EXERCISE with
NINETEEN MODIFICATIONS and its SIMPLE VARIANT,

] a
0 3 & |
- A —
g b b b == *ﬂ——Bhb——h*’ﬂ*‘“‘ 7T 5 5
0 1—1 2—2—2% 1—1 il BB Gt 0 il | Grmmifasl et
g 5

w4 TR

0

, a
0 1~ 2—2—3 11 ¢ 11 222 44 J
im B < = ;
A A R T P
-; ;' 3— ; 4 4 ] 'ﬁ'

£ & :: 5 i -+

3 —— — e = o’ _ = —
F' T T Ir. T I T I
H 3 3 1 F 3 3

@ 0 1—t 2—2—2 1—1 0 11— 2—2—2 14— @u f—f 2—2—2 1=1 0 i—f 222 1—1

s e O s e e I s s S s

) — & = ) o

% &7 110

.

Ll =1
1 H F §
@ﬂ?& %Eﬁ %/ﬂéﬁ

o
P S

wt



164

ELEVEN BABSIC VARIANTS.
To be practised,each one, in the same way as the SEcOND FUNDAMENTAL EXERCISE

with NINETEEN MODIFICATIONS and its

SIMPLE VARIANT.
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ELEVEN BASIC VARIANTS.

To be practised, each one, in the same way as the THIRD FUNDAMENTAL EXERCISE with
NINETEEN MODIFICATIONS und its SIMPLE VARIANT.
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166 ELEVEN BASIC VARIANTS.

To be practised,each one,in the same way as the FourTH FUNDAMENTAL EXERCISE with
: NINETEEN MODIFICATIONS and its BIMPLE VARIANT.
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ELEVEN BASIC VARIANTS. 167

To be practised,each one,in the same way as the FirrH FUNDAMERTAL EXERCISE with
NINETEEN MODIFICATIONS and its SIMPLE VAKIANT,
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168 ELEVEN BASIC VARIANTS.

To be practised,each one,in the same way as the SIXTH FUNDAMENTAL EXERCISE with
NINETEEN MODIFICATIONS and its SIMPLE VARIANT.
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DEVELOPMENT OF THE LEFT TO RIGHT MOVEMENT
(p1zZICATO)

ELEVEN BASIC VARIANTS.

To be practised,each one,in the same way as the FIrsT FUNDAMENTAL EXERCISE with
NINETEEN MODIFICATIONS and its SIMPLE VARIANT.
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170 ELEVEN BASIC VARIANTS.

To be practised,each one,in the same way as the SEcoxp FUuNpAMENTAL EXERCISE with
@ NINETEEN MODIFICATIONS and its SIMPLE VARIANT.
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ELEVEN BASIC VARIANTS.
171

To be practised,each one, in the same way as the THIRD FUNDAMENTAL EXERCISE with
NINETEEN MODIFICATIONS and its SIMPLE VARIANT,
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172 ELEVEN BASIC VARIANTS.

To be practised,each one,in the same way as the FOURTH FUNDAMENTAL EXERCISE With
@ NIJETEEN MODIFICATIONS and its SIMPLE VARIANT.
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ELEVEN BASIC VARIANTS. 173
To be practised each one,in the same way as the FIFTH FUNDAMENTAL -EXgErCIsg with
NINETEEN MODIFICATIONS and its SIMPLE VARIANT.
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ELEVEN BASIC VARIANTS.

To be practised,each one, in the same way as the SIXTH FUNDAMENTAL EXEBRCISE with
NINETEEN MODIFICATIONS and its SIMPLE VARIANT.
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CONCLUDING NOTE

Violin players, who would like to further the development of the abscluts independence of the
fingers to the utmost, frond a REHYTHMIC standpoint, too, are advised to practise all exeroises con-
tained in thoe first and scoond books by adding modifications and variants, which contain triplets

against groups of one,two, four or six notes, or groups of five notes against groups of three four or
six notes, eto.
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